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The Bridge to the Twentieth Century 

The Industrial Revolution: The Impact  
of Industrial Technology Upon Visual Communications

Chapter 11

Art Nouveau
Introduction, 190

The influence of ukiyo-e, 190

Art nouveau, 194

Chéret and Grasset, 195

English art nouveau, 199 

The further development of French art nouveau, 202

Art nouveau comes to America, 207

Innovation in Belgium and the Netherlands, 211

The German Jugendstil movement, 216

The Italian pictorial tradition, 219

Key Terms (in order of appearance; the first page number of their appearance is listed)

Ukiyo-e, page 190

Tokugawa period (1603–1867), page 190

Shogun, page 190

Emaki, page 190

“The floating world,” page 190

Edo, page 190
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Surimono, page 192

Yellowbacks, page 192

Mount Fuji, page 192, (Fig. 11-5)

Japonisme, page 194

Art nouveau, page 194

Historicism, page 195

Anachronistic, page 195

French symbolist movement, page 195

Chérettes, page 197, (Fig. 11-11)

Jules Chéret Museum, page 199, (Fig. 11-14)

The Studio, page 199, (Fig. 11-15) (Fig. 11-16)

“The black spot,” page 200, (Fig. 11-17)

The Yellow Book, page 200
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Rodolphe Salis’s Le Chat Noir, page 202 

La Belle Époque (The Beautiful Era), page 203, (Fig. 11-25)

Le style moderne, page 205

Le style Mucha, page 205

L’art nouveau, page 205

Jugendstil, page 205

Sezessionstil, page 205

Stile Floreale or Stile Liberty, page 205

Modernismo, page 205

Nieuwe Kunst, page 205

Archetypal, page 205

Combinaisons ornementales  (Ornamental Combinations), page 205, (Fig. 11-36)

General Electric (GE), page 207, (Fig. 11-38)
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Harper’s magazines, page 207, (Fig. 11-39)

Bradley: His Book, page 208, (Fig. 11-44)

Chapbooks, page 209

Chapbook style, page 209, (Fig. 11-45)

American Chap-Book, page 209, (Fig. 11-45)

Cercle des XX (Group of Twenty), page 211, (Fig. 11-52)

Van Nu en Straks (Today and Tomorrow), page 211, (Fig. 11-53)

Driehoeken bij ontwerpen van ornament (Triangles in the Design of Ornament), page 215, (Fig. 11-60)

Theosophy, page 215

Klingspor Foundry, page 217, (Fig. 11-71; see also Fig. 12-32)

Eckmannschrift, page 217, (Fig. 11-71; see also Fig. 12-32)
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Key People and Their Major Contributions  
(in order of appearance; the first page number of their appearance is listed)

Hishikawa Moronobu (1618–94), page 190, (Fig. 11-1)

Okumura Masanobu (1686–1764), page 191

Suzuki Harunobu (c. 1725–1770), page 191

Kitagawa Utamaro (c. 1753–1806), page 191, (Fig. 11-3)

Katsushika Hokusai (1760–1849), page 191, (Fig. 11-5) (Fig. 11-4)

Ando Hiroshige (1797–1858), page 193, (Fig. 11-6)

Commodore Matthew C. Perry (1794–1858), page 194

Samuel Bing (1838–1905), page 194

Baron Victor Horta (1861–1947), page 195

Jules Chéret (1836–1933), page 195, (Fig. 11-8) (Fig. 11-9) (Fig. 11-10) (Fig. 11-11)

Eugène Grasset (1841–1917), page 195 

Eugene Rimmel, page 196
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Charles Gillot, page 199

Aubrey Beardsley (1872–1898), page 199, (Figs. 11-17 and 11-18) 

Walter Crane (1845–1915), page 199 

Charles Ricketts (18861931), page 201, (Fig. 11-23)

Georges Auriol (1863–1939), page 202, (Fig. 11-36)

Henri de Toulouse-Lautrec (1864–1901), page 202, (Figs. 11-24, 11-25, 11-26, and 11-27)

Théophile-Alexandre Steinlen (1859–1923), page 202

Alphonse Mucha (1860–1939), page 205, (Fig. 11-33 and 11-34)

Samuel Bing (1838–1905), page 205

Emmanuel Orazi (1860–1934), page 207

Louis Rhead (1857–1926), page 207

William H. Bradley (1868–1962), page 207, (Figs. 11-41, 11-42, and 11-43) (Fig. 11-43)

Ethel Reed (b. 1876), page 209, (Fig. 11-46)
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Edward Penfield (1866–1925), page 210

William Carqueville (1871–1946), page 210, (Fig. 11-50) 

Maxfield Parrish (1870–1966), page 211, (Fig. 11-51)

Henri Clemens van de Velde (1863–1957), page 211, (Fig. 11-53) (Fig. 11 – 54

Privat Livemont (1861–1936), page 214, (Fig. 11-58)

Gisbert Combaz (1869–1941), page 214, (Fig. 11-59)

Chris Lebeau, page 215, (Fig. 11-61)

Jan Toorop (1858–1928), page 216, (Fig. 11-62) (Fig. 11-63)

Sjoerd Hendrik de Roos (1877–1966), page 216

Hans Christiansen (1866–1945), page 217, (Fig. 11-66) (Fig. 11-68)

Peter Behrens (1868–1940), page 217, (Fig. 11-67) (Fig. 11-69) (Fig. 11-72)

Otto Eckmann (1865–1902), page 217, (Fig. 11-70) (Fig. 11-71)

Adolfo Hohenstein (1854–1928), page 219, (Fig. 11-73)
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Leopoldo Metlicovitz (1868–1944), page 219, (Fig. 11-74)

Giovanni Mataloni (1869–1944), page 219, (Fig. 11-75)

Marcello Dudovich (1878–1962), page 219, (Fig. 11-76)

Franz Laskoff (1869–1918), page 220, (Fig. 11-77)

Leonetto Capiello (1875–1942), page 220, (Fig. 11-78)


